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Good Night, Dear Friend 35 
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Could thy Heart but Beat with Mine 35 
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Life is Like a Forest 35 

Sunshine's Gone Away 35 

I cannot Say the Sad Good Bye 35 

In My Sweet, My Happy Dreams 35 
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Rosy-hued clouds of the west; 
Let the soft light of thy glory 
Over us lovingly rest. 

All this dark world thou art cheering, 
With soft waves of beautiful light ; 



ST. LOUIS, APRIL, 1873. 

Having, at an early age, contracted a marriage 
mvenance, anil finding the yoke grow too 
galling as the years passed, she had boldly 
shaken it off, and in so doing had freed herself 
from all forms that were purely conventional, 
lite of the prejudice raised by her liberal 
ions and independent life, she became the 
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Majorca for the health of her son Maurice. 

the lungs, to which he was a victim lor so man)' 
years. Hoping to find relief from the mild air 
of the Mediterranean, he accompanied her. 
They found lodgings in a ruined Carthusian 
convent, in a lovely and secluded part of the 
island. The picture is a poetic one 
lonely, and an artist; a woman, who 
tiste, too, and in whose tender eye he reads the 
his own sotil ; a quiet spot of rarest 
beauty, from which the glare and din of the 
great 






me Dudevant. For eight years 

er him in illness with unweary- 

his genius, understood 

rapathized with his sorrows, and 

ted itself about this brilliant but 
woman. He died in the fall of 
buried, at his own request, in the 
Pne la Chaise, between Bellini 
and Cherubini, both of whom he had known and 
■ed. — Amam/a R. Gere in Atlantic Monthly. 



MUSICAL gossip is rife in New York. 
Mine. Lucca, it is now understood, re- 
mains in the country another season, having 
signed a contract with Maretzek to that effect, 
and will probably be associated with lima di 
Murskti m the prospective season. Signor Ma- 
rio has already departed for ' 
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FREDERICK CHOPIN. 

IT was in 1836, in the literary and musical 
salon of the charming Countess d'Agoult, 
that he met the celebrated woman whose inllu- 



; forevt 



; soft breez 



with ■ 






V-hun 



work, the evening ran 
cloisters— such is the elysnun of many a poet's 
dream. Some of his most beautiful composi- 
tions were written here; but we can scarcely 
imagine them the inspirations of love and hap- 
piness; nor do they suggest the cool freshness 
of nature, the "hours of sunshine and health. 
the laughter of children under the window, the 
far-off tinkling of guitars, the song of birds un- 
der the dewy leaves, the pale roses blossoming 
upon the snow." They are sad pictures, all of 
them — small, but exquisitely finished. The out- 
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1 Septei 



The 



. Adeli 



to the United States has been deferred for a 
twelve month, and Mile. Christine Xilsson will 
Lie Mr. Strakosch's I .right, particular star. He 
.: d Mile. Tornani. a prima donna so- 
prano, who is about to make her debut at Drury 
Lane Theatre, in London Miss Annie Louise 
( arv. ,1 1 ontralto, who needs no introduction to 
the American public, has also been re-engaged. 
He will have three tenors: Signor Enrico Cam- 
panini, whose triumphs in London last year are 
no doubt remembered; Signor Victor Capoul, 
whose value in the most popular operas id the 
Xilsson repertory cannot be overestimated ; and 
Signor Bonfratelli, a young singer, whose | lerf. fin- 
ances throughout Italy haw been exceedingly 
successful. He will have two baritones. Signor 
Mantel, who is about to appear at Covent Gar- 
has been heard in Italy, , 



athcrcd 1 



1 his 1 



pied at that tunc nun: 
ward the leading spirits 
sister had occupied dun 
followed the first Revi 
found philosophy, less 
than Madame de Staol. 



t Hru 
Signor 



hengrin," which will be brought i 



> b- 



Then Mr. 



pathetic and spont 
of Madam Dudev 



I Ilia 



Mendelssohn more c 
Chopin was infinitely finer and i 
:V of these. The one absi 
of his life was undoubtedly his att 



Popular Concert" in London. She is, in m 
respects, a great artiste, but she is said to ) 
the piano with too much display of physical e 
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And watching aimlessly the 11 
That wander through the air in i 



That you would weep with any real sorrou, 
If in their gathered whiteness, < 
ITOuld I" U] ,' ' 

I would not count n sad 

To ! niv htlle hold upon von living, 

Ami m lying « hal I rievei had, 

Ami what, alas! you have nOI lor the giving. 



MUSIC AS AJV ART. 

THERE is no soul in artistic music." Sui h 
is the prevailing sentimenl of our practical, 
money-loving people, "Music," theysay,"is 
the language of the emotions, and designed to 

touch the heart as well as elevate and refine the 
taste. Art destroys its natural effect, while it 
awakens no deeper feeling than admiration for 
the skill of an artist." With the same propriety 
it may he said that the true (lesion of language 
is the expression of thought, but that is per- 
verted and meaningless when it gives form to 
the sublime conceptions of a Shakspcarc or Mil- 
ton. The popular taste is, perhaps, higher in 
literature than in music, because better culti- 
vated ; but the prim tple is the same. We judge 
everything by comparison with the standard thai 
exists in our own mind ; and if that standard 
has never been elevated, cither by direel culti- 
vation or association, we are no more capable 
of pronouncing judgment upon a work of art 
than a child would be of criticising the metaphys- 
li uons of I .in ke or Bacon. 
It is impossible, with our present constitution, 
to base a decision upon abstract taste, which 
docs noi exist save in the mind of the Eternal. 
are necessarily relative, The simple 

melodies thai \vc love would not be half so 
pleasing to the untutored Indian as the wild 
war-song echoing through his native forests. 
And thus it must be in every stage of progress. 
The rude tastes of early times excite onlj pit} 

while tic to the unini- 
tiated seem perversions oi nature, onlj 

criterion, then, must be the do ision of those 
whom nature has most highly gifted aesthetically; 
and the progressive development ol li 
proves that art is not nature perverted, but na- 
i no id< alizo I and pi 

Music in its character is essentially Comples 
and in its various departments i alls into 
almost ever)' human lai ally. It is an 
for the expression ol every changing 
As an element ol devotion, il appeals Strongly 

to tl oral nature, and in ipin s the soul with 

grand and ennobling thoughts of Deity. V. 

il develops .11 Me severer faculties 
of the mind. As an art, it calls forth in the 



highest degree the imagination, on which all art 

Painting and sculpture are representations of 
theoutei world. We recognize Nature, and ad- 
mire the truthfulness of the imitation ; but un- 
less imagination calls up the ideal as it exists 
in the soul of the artist, and the design as traced 
in externa] forms, the magnificent conceptions 
ol" Raphael are to us .as meaningless as the mys- 
tic < hana ters inscribed on the Egyptian obelisks, 
and the genius of Canova cold as the lifeless 
marble on which he has stamped his immor- 
tality. 

Poetry is an arrangement of words by which 

re presented to the mind. Painting 

and si upture only portray with accuracy the 

outer world. Poetry calls forth its treasure , 

from the inner world ol intellect and feeling. 

The heart of man and external nature are alike 
its domain. Each word is an embodied thought, 
the first link in an endless chain ol asscn iated 
ideas; but unless imagination follows the spirit 
in its aerial flight, the glorious creations of I lante 
arc unintelligible as the genius of Michael Angelo 
to the wild man of the forest. 

In music the images are far less definite, and 

ol the imagination almost unbounded. 

d simply as a mechanical art, ils power 
is comparatively limited. Harmonies maybe 
most elaborately arranged on scientific princi- 
ples, yel please us only as an ingenious piece of 
mechanism. There is no soul in such art, if 
that may be called art which is mon 
science, yet very often mistaken for art Bui 
the same combinations, through whu h 
the genius of a Mozart or Beethoven, seem 
glowing with the fires of inspiration, and bear 
us away through the enchanted scenes to which 
imagination alone gives life and coloring. We 
wander through the quiet dells and sunny glides 
of fairy-land, or tread the regions of eternal snow, 
where sunbeams dance on the icy peaks, and 
flowers smile from the u hes. We 

lollou the wild rush of the mountain torrent 
until it dissolves in a shower of pearls, quivering 
and flashing in the sunlight as madly it dashes 
onward to its fathomless home. Then we seem 
to float on a sea of melody, borne away on the 
bosom of the swelling tide, until we n 
in the vine clad bowers ol the land of song, or 
tread the tessellated halls of palaces, rich in 
treasures of ( lassie art. The scene changes, and 
the sunny, laughing spirit of childhood gushes 
forth in silvery tones, but to die away in the 
long, lingering wail of a broken heart. Then 
away to the airy clouds we follow the spirit's 
Might, and li ten to tin glorious strains that rise 

from the thousand strings of heaven 
lyre, until the universe seems to dissob e in liquid 
harmony, that slowly dies away like the twilight 
fading of a gorgeous dream. Put, clearly and 
distinctly, through till this sounds the passionate 
.■ ol the soul, as now u restlessly murmurs 
i narrow confines; now makes it prison-halls 
e< ho with the song of careless mirth, or the low, 
goni/ing cry ol misery and despair. Thus the 
.pin; responds to the living chords, and the 
throbbing heart, the tearful eye, the deep emo- 



tions that thrill the entire being, as each string 
is loin bed by a master spirit, all prove that there 
is soul in art to one who can interpret. Out- 
ward symbols are forgotten in the conceptions 
of genius. Let them visibly intrude, and the 
spell is broken, while imagination flutters earth- 

" But this is idle," says the utilitarian; "life 
is too practical, too earnest, to be wasted in wild 
" It is true that we must deal with 
reality, but, at the same time, he who has never 
felt his heart swell with emotion at the grand 
and beautiful in nature or art, has lost moments 
ol hap.iiness, which in depth and purity can 
■ ompensated by years of ordinary 
life. In such moments we catch shadowy re- 
vealings ol the great Ideal, which, lingering in 
the soul like stars, sheds light upon every ob- 
ject around us. But there is true beauty only 
in harmony. To be irresistibly led by the inv- 
agination is weak. To yield the entire force of 
a strong nature to moments of pure aesthetic 
enjoyment, with power to recall them at will 
duties, is ennobling. Artists may suf- 
i lusive devotion to objects of taste, 
but their influence on the world is refining, and 
far more enduring than the sculptured marble, 
for they leave at) impress on the mind stamped 
for eternity. 

Musk has its great archetype in nature. We 
listen to the gushing fountains, the warbling 
birds, the soft sighing of the forest trees, the 
ceaseless murmur of the ever-restless sea, and a 
responsive chord vibrates in our own hearts. 
Such is the simple melody, shedding quiet, pas- 
sive happiness, like the gentle gleam of a slar on 
the untroubled wave. Hut imagination blends all 
the wild music of nature in her thousand moo, Is 
with the ever-varying songs of the human heart. 
Such is artistic music , stirring the depths of the 
soul, and inspiring it with loftier thoughts, no- 
bler aims. To the true artist each tone is the 
representative of a living soul; and thus must 
it be to all. when the earthly shall fade before 
the dawning light of spiritual life. 



Win \ Edwin Booth was playing recently in 
a New England town, many rustics in the audi- 
ence so identified him with the Hamlet he re- 
presented that they could not tell "t'other from 
which." One woman censured him severely 
■ •ii at such an awful rate about his 
father. " Lord!" said she, " I am only a wo- 
man, and m)' father died when I was a girl, but 
I never made such a fuss about it as Edwin 
Booth does. He's old enough to know better. 
oi a grown man like him taking on in 
that wav, just because his father's dead. And 
what if his mother did marry again? That 
isn't so strange that he should keep abusing her 
all the time I'oi it. Edwin booth ni.n 
nice fellow, but he can't expect everyl 
look al things a ■ he aoes. They say he's a 
Dane. I don't know what a Dane is; but it 
must be a new-fangled name for a fool that 
goes around crying all the time because his 
id, and swears he'll kill Ins uin le. and 
is ah. ml to when he has a chance. Lord: 1 
hope we shan't have an\ more I lanes coming 
over here, if they are till like Edwin Booth." 

/ 
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IT JVEYEB COMES AGAIN. 



MUSIC L* SCHOOL. 

:■ of the gram 



DI r VI I<) 



only 






.rail, but somi 
so far as to argue that "compulsory education" 
is both right and necessary. School houses, 
and school books, and methods of instruction 

are being constantly improved, in order to keep 
pace with the e\ er-advan. ing standard of excel- 
lence. Man] f the bc-t minds in the country 
are engaged in -oh nig tin- great problem, which 
is to shape the civilization and prosperity of the 
coming generation. Is it the object of all this 
teaching to please and interest the children 
while in school, or to fit them for usefulness 
after they leave it ? Is it to teach them to say. 
parrot-like, certain words and phrases, or is il 
to develop that mental power which will serve 



rt of re 



ir for ft 



all those months in drill 


ng in "phonetics"? 


Why read, read, read all 


those lessons in the 


primer, and five or six su 


cessive readers? Is 


it because these lessons ar 


e, oi themselves, par- 


ticularly pleasant and in 


structive? No, cer- 


tainly it is not. VV e expei 


t these children, after 


they leave school, to rea 


1 the newspaper and 


monthly, Dickens and 


Hulwer, Milton and 


Shakspeare, Goethe and 


Schiller, and we know 


that all this drilling is i 


e< essary in order to 


reach the desired end. 


And in like manner 


are arithmetic, geography 


spelling, and writing 


taught. Now. should n< 


t music be taught in 


the same way ? Ought w 


e not to expect the 


same results in this brand 


as in those referred 


to above? We wish our 


pupils, sooner or later, 


to learn the choruses fron 


i the great tone-mas- 


ters, but can they intell 


gently do so, if they 


have failed to receive that 


elementary drill which 


alone can enable them to 


understand and over- 


come the difficulties th 


it confront them on 



difficulties be i 



reader, can give a reasonably correct rendering 
of the author's meaning at the first trial. 

The Cincinnati Musical Festival. 

A LITTLE over three months ago, the an- 
nouncement was made that the Cincin- 
nati Musical Festival would take place the first 
week in May, 1873, 

Already some of the legitimate fruits of the 
festival can be seen as the results of the prepara- 
tions therefor. Societies have been organi/ed 
with parti' ipation in the festival as the mail 
centive. better and more punctual attendance 
is reported from old societies since the Festival 
music has been received for practice 

It is pleasant to see those who have been 
ways heretofore accredited — and deservedly so — 
as solij singers. . oming promptly forwai 1 to 
part in the chorus. It proves that there ca 
such a thing as a line singer who does not live 
altogether for self-glorification. 

At the outset the management did not have 
to wasle any time overbuilding plans and speci- 
fications. The building was ready — the Expo- 
sition buildings, owned by the < itv and furnished 
forthe Festival free of rent. Of course all parts 
of this building will not be used. The central 
hall, capable of holding ten to fifteen thousand 
persons, and admirably adapted for the purpose. 
will be the plac e for giving the concerts Then 
the contiguous buildings come nicely into play 



ock in the evening, they will begin at per- 
s half-past seven. .Then, after a perform- 
e of an hour, or an hour and a half, a recess 
lalf an hour, or an hour; at which time the 
irs will be thrown open to other parts of the 
Iding, where the eye will be charmed by a 
liant profusion of flowers tastefully and skill- 
v arranged; and when the eye wearies of 
1 wilderness of beauty, a place may be found 
;re the grosser taste will l.e appealed to. 



room will be kept open ai all turn 
ters for the chorus, where the) 1 
tickets and obtain information relating to 
hoarding place- on first arrival, and any informa- 
tion necessary at other times. 

The organ— to he built especially forthe Fes- 
tival—will be for solid business and not for 

and more delicate effects to he produced by the 
orchestra. 

This will consist of 108 pieces, 50 of whom 
being Theodore Thomas' regular orchestra, rein- 
forced by 58 artists, selected by Mr. Thomas 
from tb.. musicians Irom 1 he various cities dur- 
ing his recent concert tours 
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iston Handel and Haydn So- 
lum, without exception, the 

nev is so well known that the 
s name upon the bass is suffi- 
it assurance that the solos of that part will 
ibout as well done as human voice can do 

Ir. |. F. Rudolphsen, of boston, is engaged 
olo baritone. The most, and the least, that 
be said for Mr. Rudolphsen is, that his be- 

i.i !■ i. t" f..' quartette of soloists will simply 

iv e il t imi.tette, without in the least low- 

,g its high character. Something of the feel- 



Within the last month thirty-six societies have 
been enrolled, aggregating about 1250 singers. 

Instead of any performance of societies com- 
peting for prizes, there will appear on one after- 
noon a chorus of 1000 children from the public 



< The 



every page of such music f Does learning in- 
strumental music require years of practice, much j ti 
of which is dry and tedious, and vocal music e 
none, or next to none ? There is no " royal a 
road " in any study. Singing, if successfully t, 
taught, must be presented in so simpie a man- \ e 
ner, that the youngest child can comprehend it, I r 



rdent 1 



will . 



1 feeling of v 
ning at a coi 
I this nicely ai 



nged [dan of an hour's ,/r, 
very gratefully to relieve 
rening of the only feature to mar its enj 



do. 



On Wednesday. Thursday, and Friday even- 
ings will also be given concerts, and on two or 
three of these days matinees besides. The pro- 
grammes for the evening concerts are to be "pure 
and clean, without being heavy, principally made 
up from standard works of our great masters. 
Those for the matinees as light as good taste 
will allow. 
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TH E I M PRESSARIO. 



^t. Louis, /Ipril, 1873. 



spectators in the pale and frightened debuta 
in the role of Guilda. In 1864 Miss Kelli 
agam appeared at the Academy of Music, ; 



they simply keep as informed of their 



MUSIC WITH THIS NUMBER. 

My Own Dkai; Home— Song ami l/horus 35 cts. 

Gazelle Waltz 35 c. 


took place, wh,: 
upon the drama 


CLARA LO UISE KELLOGG. 

~X A THEN, in r86o, a pale and frightened 
V V girl came before a New York audience 
at the Academy of Music, and sang for them 
the role of Guilda in Verdi's " Rigoletto," she 
was met by that most awful of formalities— re- 


young prima dor 
of Gretchen, dej 

intelligence and 
at once emphatic 
wrote Berlioz, a c 
at the time, " a 
than an amateur 
in M. Gounod's 
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surprised and charmed by the delicious skill 
with which she has apprehended and made ob- 
vious those subtler nuances of the poet which I 
believed were beyond the reach of lyric or 
mimetic art." Marguerita was Miss Kellogg's 
first public success, and paved the way for her 
after successes. There were not wanting crit- 
ics who were willing to see in her now a repre- 
sentative singer. The plaudits of the multitude 
attract the attention of the critics. Various dis- 
coveries were made in rapid succession after 
this. The most important was, that Miss Kel- 
logg possessed one of the purest soprano voices 
that America had yet given to the stage. An- 
other truth leaked out presently. 



Finallv. 



diences before and si 

astonished and thrilled ; and, disappointed be- 
cause it had not been, it was sternly critical. 
It wanted a phenomenon : it had been given a 
fact. The Guilda, like hundreds of other first at- 
tempts, was just far enough removed from a posi- 
tive failure to be tiresome to the people who de- 
sired a sensation. The pale and frightened girl 
struggled with the passionate duties of the rule 
with very little human aid, and when the cur- 
tain fell upon the last act she staggered to her 
dressing-room and fell fainting among her friends. 
Nature, at that moment, protested against the 
severity of the ordeal and was kindlier than her 
audience. Indeed, the applause of her friends 
had a suspicious sympathy in it. Still some 
kind of victory had been gained, though the 
world did not know it. The girl knew it. That 
was something. In all such cases the artist's 
knowledge of herself is more essential than her 
knowledge of others. This girl, coldly received, 
and fainting at the threshold of the profession — 
with her own and others' natures to overcome — 
dropped her first tear there in the half-closed 
doorway of success, and announced her deter- 
mination to succeed. It was the last tear she shed. 
With this ordeal entered Clara Louise Kellogg 
upon her artistic career. There was not a single 
predi< tion made of her ultimate eminence. But 
when we relied how many aspirants have ap- 
peared in and after the same 
results have disappeared, nevei again to be h aid 
of; when we consider that at tins time Miss sacredness that belong to the sex, and 11 
Kellogg is m possession of an assured and hon- s0 co,lfers u P on the sta S e > '» return for 
1011 among the word's greatest sing- ture, the adornment which a pure life 
ers, we 1 an be sure oi the ability and deleiniina ll,n > womanliness can alone contribute.- 
tiiii. thai were hidden from the wonder-seeking net's Monthly. 



ellously c 
the tuning-fork. 
was inspired by 
thoroughly and 1 



infallible as 
ed that she 



11 all 



TEE HA YDN ORCHESTRA. 

THIS body, as a musical society, is the pride 
of our city. It is composed of some of our 
best local talent, and with every concert marked 
improvement may be noted. < III the last occa- 
sion of this soi icty's public exhibition, the Mer- 
cantile Library Hall was crowded to excess by 
an intelligent and music-loving audience. The 
programme was rendered in a pleasing manner 
in every particular. Miss Jacobs sang, with 
much credit, "Ah non Nuinge," from Somam- 
bula. Her effort was heartily appreciated, and 
ang that beautiful 
little gem, Eckert's " Swiss Song." Miss Lina 
Anton executed in e> ivarlbren- 

ner's concerto in 1) minor. She exhibits great 
power, and this is especially noticeable in the 
left hand. The lady received a well-deserved 
encore, and in acknowledgment played Anton 
Rubinstein's "Valse Allemande." Mr. Colville 
gave a pleasing interpretation of " Infelice," from 
Ernani. This gentleman possesses a fine, rich 
baritone voice, but should confine himself to 
notes below E ; the rebusto voice he is obliged 
to use above that note marring the effect of his 
otherwise excellent singing. 



READING MUSIC AT SIGHT. 



M° 



Mil, he. 






came to respect her, and befor 
was called distinctively "The 
Donna." Miss Kellogg's cha 
donna is pleasantly identified 
tation as a woman. Her professional life is 
an extrinsic part of her experience. It has grown 
out of her nature, and is a part of it. As a 
singer, she has undoubtedly done more than any 
other that our country has produced to raise the 
standard of lyric excellence anion- our people. 
in, she has shown that the artist can 
all the attributes, the graces, and the 



ORLEY. 111 his dialogue entitled "In- 
troduction to Practical Music," 1597, 
ikes the pupil say : " Supper being ended, and 
isii -books, according to custom, being brought 
the table, the mistress of the house presented 
! with a part, earnestly requesting me to sing; 
t when, after many excuses, I protested un- 
feigned'y that I conld not, even one began to 
wonder; yea, some whispered to others, de- 
manding how I was brought up, so that upon 
shame of mine ignorance, I go now to seek out 
nine old friend, Master Guorinus, to make my- 
lelf his scholar." Peacham requires his •' Com- 
pleat Gentleman" (1622) to be able to sing his 
part sure at first sight, and withal to play the 
lute." It was essential to a 
gentlewoman's education that she should play 
and read music at sight; and lute-strings were 
very commonly offered as gifts to ladies at the 
Xeu Year's season.— Atlantic Monthly. 



APOLLO THEATRE. 



THE 
gre; 



at this theatre are still as 
great as ever, not only to the German ele- 
ment alone, but to a class — by no means small — 
of Americans. The care taken to present the 
various operas in good style, with the excellent 
voices of the performers, could hardly fail of 
drawing the ..udiences nightly seen at this place 
of amusement. 



A LITTLE fellow, while eating bread a 
turned to his mother and said: "0 
I am full of glory. There was a sunl 
my spoon, and I swallowed it." 



THE IMPRESSARIO. 



CARLO PATTI. 

CARLO PATTI is dead. He was born in 
the city of Madrid, in 1842. His mother 
was a prima donna of some note, while his three 
sisters— Adelina (Marchioness de Caux), Car- 
lotta Patti, and Amelia Patti Strakosch, have all 
rose to eminence in the profession ot music. 
Patti was so proficient in the use of his favorite 
instrument, the violin, that, at the age of twenty 
he led the orchestra of the Varieties Theatre at 
New Orleans. He won deserved laurels at the 
Grand Opera House in New York, also as leader 
of the famous Ninth Regiment of that city. 
Having had some trouble with the late Prince 
of Erie, James Fisk, and the Wakefield Opera 
House opening about that time, he accepted an 
offer as conductor of its orchestra, and proceeded 
here at once. The closing of that concern 
placed him in an embarrassing financial condi- 
tion, and he was obliged to give concerts in our 
own and neighboring cities in order to meet the 
common necessities of life, and, we may say, 
with little success. Suffering with that terrible 
disease, consumption; wearied and disheartened 
by the struggle with his own erratic nature, and 
the many vexations to which one of his peculiar 
temperament was subject, he laid him down, 
like many another genius before him, and died— 
the victim of adverse circumstances ami the 
child of poverty. 



Concert of the Church Music 
Association. 

THIS concert was held at the Second Pres- 
byterian Church, on Thursday evening, 
the 27th of last month. A remarkably fine 
audience was in attendance, every seat ir 
building being occupied. The opening chorus 
was rendered in a pleasant manner, as also the 
later in the evening. The organ solos, " Di 
Zaoberfltite" and " Marche Funebre" were ex( 
cuted by Mr. Creswold in a very creditable mar 
ner; but the music is not of a character suited 
to the tastes ot the people. We are awa 
the difficulties in the way of a successful coi 
in a church building, but this does not do away 
with the fact that the public desire, and ns 
ally expect, to be pleased. The plaintiv 
grand will generally entertain an audience, but 
seldom the minor or very intricate music. Mi: 
Inghram's solo, "He shall feed His Flock," w; 
sung as only this lady can sing it. Her voice 
wonderfully pure and sympathetic, and the soul 
which speaks in all her renditions, marks her as 
an artist from nature's own hand. 

Male quartettes are not usually well received 
yet the Messrs. Doerr, Dewes, Dierkes and 
Arendes were notably successful in their singing 
of "The Lord's Own Day" and " Day Slowly 
Declining." Miss Huntington is clearly a fav- 
orite wherever she appears. Her voice is 
pathetic and sweet, and she sings with expres- 
sion — the evidence of a proper conception 01 
the words and music. For once Mr. Dierkes 
sang with credit to himself, and in a manner 
pleasing to the audience. He has been unfor- 



tunate heretofore in the choice ol" his selections, 
lly singing "recitatives" and | 

melody. His success in " Loving 
rt " should be a hint for the future. Abt's 
itiful duet, " When I know that Thou art 
me," by Miss Inghram and Mr. Colville, 
sung in a very creditable manner. Miss 
gave a pleasing interpretation of " I know- 
that my Redeemer liveth." This lady recom- 
mended herself to the audience by her modest 
lemeanor and earnest efforts to please. Mr. 
^reswold's " Storm at Sea " was a remarkable 
performance. It was awfully grand, sublime! 
Every feature of the piece was unmistakably 
marked and distinct. The execution ol this 
piece, in all its details, was the work of a master, 
and justly entitles Mr. Creswold to rank as " the 
best organist in the West." 



OPERA BOUFFE. 

M'LLE AIMEE and her excellent c 
pany drew crowded houses during their 
engagement at the ( Mympic Theatre last month. 
Although opera of this character is not generally 
acceptable to musicians, yet it is pleasing to .1 
very large class of the people It makes them 
laugh, and that in itself is a good thing; mental 
cares are lightened, and the appetite for th 
ridiculous is satisfied. The music and acting 
were in every way excellent. M'lle Aimee 
Mons. Juteau have fine voices, the latter being 
probably the best singer and comic actor or 



PROF. BOJVDI'S REHEARSAL 

HARMONiE HALL was crowded on the 
evening of March 27th, the large attend- 
ance proving that the Conservatory exhibitions 
have not entirely absorbed public atten ' 
The programme was well rendered, showing 
careful training on the part of the teacher. As 
each piece was heartily applauded, and many of 
the performers encored, it was evident the efforts 
of the pupils were fully appreciated. Unfortun- 
ately, the stage of Harmonic Hall is not well 
adapted for the exhibition of musical pupils, the 
scenery, being too low and compact, absorbs 
nearly all the sound before it reaches the audi 
ence. This defect was, however, partially cov 
ered by the magnificent piano used on the occa 
sion— a Schomacker. On the whole, the re 
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MISS JVEILSOJV'S BIRD. 



M 



ISS NEILSON 1 
"But that 



y of St. 



Louis is what I love 



think it 



lis country. They 
Mvalrous. I j. 

\nd there, while I 
was playing, the last night of my engagement, 
such a darling present was given me. A bower 
of roses and flowers, as high as I am, was brought 
on the stage, and in the centre was this little 
darling." Here Miss Neilson produced a beau- 



ful gilt bird cage, in which was a canary. 
Opening the door, the bird flew out, exhibiting 
ittle or no fear, and after flying around the 
ipartment several times, finally rested on her 
hand. She is evidently very fond of her beauti- 
ful present. She calls it Louie, and talks to it, 
she would to a companion, in the most en- 
dearing terms. She says of our city, " It was 
like leaving home when I left St. Louis, and I 
can never forget the kindness of my many friends 
in that city." 

Mrs. Scott- Siddons' Readings. 

THIS lady's readings at the Temple during 
the last month, drew an intellectual, if not 
a large, audience. Her selections from " Romeo 
and Juliet," "As you Like it," and Whittier and 
Tennyfcon, were rendered in a manner worthy 
the fame of this lady as an elocutionist. Mrs. 
Siddons' ability was thoroughly tested. With- 
out the ordinary accessories in the way of scen- 
ery, she produces the dramatic effects of the 
different pieces in a delightful manner and very 
acceptable to her audience. 



ARO YAL STREET MUSICIAN. 

THE Signaled Leipzicis responsible for the 
following anecdote concerning the musical 
tastes of another royal personage, viz.: Duke 
Max of Bavaria, the father of the Empress of 
Austria. This prince, whose popularity in 
Bavaria was very great, was such a splendid 
performer upon the lute, that he enjoyed the 
reputation of being one of the most finished 
players in that kingdom. Like most great 
genuises, he was often very eccentric in his 
ways, and loved above all things to earn the 
praise and applause of an audience solely upon 
the merits of the performance, without the fact 
of his being a prince being .it all brought into 
consideration. In the summer of the year 1859 
Duke Max was staying at Kissengen— a fash- 
ionable German Spa — with one of his chamber- 
lains (all of whom must learn how to play the 
lute). Early one morning these two sallied out 
to enjoy the delightful coolness ot the atmos- 
phere, and. seating themselves on a bench 111 the 

At first they were undisturbed in their solitude, 
but, as the time approached when the visitors 
took their morning sip at the wells, the avenue 
began to show signs of life, and it was not long 

before an Englishman and his wife were attracted 
to the spot bv the charming strains ol" melody 
The Britons— a lord and his ladv. of course- 
were delighted, and little though, that it was a 
royal musician who thus ministered to their 
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he ceased playing, and thanking the spectators 
for their contributions he added a well-filled 
purse to the collection, and, handing it over to 
the local dignitary for distribution among the 
poor, withdrew from the scene of his triumph. 



THE IMPRESSARIO. 



Madame Arabella Goddard. 

A BRIEF sketch of her career may, pt 

Born in 1836, at St. Saens, near St. Malo, 
English parents, 



,i,l , 



the 



Karl!: 



two years' study, Mm 
public, playing one of 
1S40 she was brought 



. As the them 
land left its resl 
1 body united i 



meal in a concert-room ; for the creator of the 
"art-work of the future" does not "lisp in num- 
bers," and his whole system is opposed to the 
elaboration and perfection of particular scenes 
which, however highly finished, cannot, he main- 
tains, joined together, form a musico-dramatic 
work possessing unit), but only a musical med- 
ley, or mosaic In London he must be heard 
at concerts or hot at all. But to judge of him 
as a stage composer one should witness a per- 
formance of Tannhaeuser at Berlin, or, better 
still, Lohengrin at Munich, or, bes» of all, the 
longest works of his last period, as they are to 
be given when a theatre fit for their reception 
and production has been provided at Bayreuth. 
For this last opportunity, however, it will be 
desirable to attend Wagner 
< on, cits in aid ol the Bayreuth fund, and com- 
mendable to join the guarantee committee which 
is to insure the organizers of these ( 
against the possibility 
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one of the New Phtlharmonii Concerts given in 

Exeter Hall, under Lindpainter. Since that 

time she lias been beiore the publii lonstanib, 
and from the Crystal Palace to the suburban 
concert room her career has been a series of 
triumphs. — Musical Shi n Jan/. 



The Ocean Symphony-— Rubin 
stein as a Conductor. 

THERE were few people who heard the 
production of Rubinstein's Ocean Sym- 
phony, last Saturday night, who were not im- 
pressed as much by the manner of the conduc- 
tor as by the music itself. The music was new 
to all, except two of the movements, which were 

played here some time ago by I'll 

tra. The entirely unknown in 

that position. That he was the composer oi the 
symphony, and a genius in his command of the 
piano, were tails that made the event of more 

Those who heard the on lustra play through 

the whole symphony, requiring an hour for its 

prodm lion, and remember the absolute faultless 
ness with which its elaborate shadings were 
given, will find in lia : n'the best 

praise that 1 ould be spoken ol the artistic excel- 
lence to whichb Thomas' Orchestra has been 
brought by that conductor. 

There can be no doubt that Rubinstein him- 
sell hilly appreciated this c.xc ellence, and we can 
rca. ily imagine that as he heard Ins own favoi 
he work repeated m sin li faultless st\ le his heart 
was nun hed, and thai the profound bow w Inch 
he gave to the on hestra at the end of each 
movement, beiore turning to the audience, spoke 
infinitely heartier thanks than he could give tor 
the applause ol Ins hearers 

Rubinstein's manner ol conducting an orches- 
tra is unique; it is the manner of a genius, per- 



WAGjYER IJV LONDON. 



THE most temperate a 
seen of the first Wagner concert is 
the Pall Mai! Gazette, from which we 
the following: 
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Tni picture of Mr. James Hart's Midday 
m Midsummer'' has occupied him two sea- 
sons, and is spoken ol very highly as an admir- 
able one. It represents a pastoral landscape, 
with a crystal brook babbling beneath a wide- 
arched canopy of green. 111 whose limpid waters 
the parched cattle lave their sleek sides. There 
is a powerful contrast between moonlight and 
shade in the right foreground, where a Hock of 
sheep are reclining beneath the shallow of the 
treess. 
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country, to Wagner's music — 
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ice composed largel) ol I in- 
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is worth iioiu ing, all the same, thai the pi» es 
nio.t applauded were those belonging to his 
earlier woiks, which have been often performed, 
and ma\ often be performed again, without its 
being at all necessary ti istruc I for that pur- 

0111 part we like and admire the Fixing Dutch- 

professed Wagnenles, and which Wagner Initi- 
al to regard as an error of his youth) ; 
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1 on the stage. Wagner loses 
niposers \<\ being heard piece- 



timslied to a London dealer for $20,000, who 
instantly resold it, at a considerable advance, to 
a member of Parliament. It is one of the art- 
ist's largest works, being twenty by twenty four 
inches. It represents a village sign-painter, who 
has just given the finishing touches to an ale- 
• bus, showing his handiwork to mine 
host. 



singer has made hen/vW 
abroad. Miss Rosa Cooke, daughter of the late 
John I', Cooke, a noted orchestral leader, made 
a .sin 1 essful d but at Crema, near Milan, as the 
i/utr/i in " Ruy bias" She afterward sang Gvilda 
in " Rigoletto," and after the aria "Cara N'omi," 
was recalled five times. Her voice is said to be 
a soprano ot remarkable sweetness and purity 
ot lone, .\\v\ lea. lies high l> with apparent ease, 
producing a full, clear tone. 



Miss IlnsMi k's monument to Miss falconer, 
a young English lady who died 111 Rome, has 
been placed in the Church of St. Andrea della 
bruitc. 111 that city, and is the only sculpture by 
an American artist to be found in any of the 
Italian churches. 

Josh Billings says thai opera musii don't 
have any more effect upon hira than castor oil 

has upon a graven image. 
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FOR FOUR HANDS. 

Diahelli's Melodious Exercises, 
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P00K 1. C Major and Minor. 

'• 2. G Major and Minoi and F Major and Minor. 

" 3. L) Major and Minor. 

" 4. A Majoi and Minor and E Mnjoi 

Price 75 cents each hook. This standaid work should 
he in the hands of every teacher. 
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111 North Filth Street, St. Louis, 



T^ICHOLAS LEBRUN, 

Importer and Manufacturer of 

MUSICAL INSTRUMENTS, 

No. 207 South Fifth st., St. Louis, Mo. 
Band and Orchestra instruments a specialty; full set; 
,l,„v. ,,„ hand, instruments of every description care- 
fin bands arrangi ; 









JEETHOVEN 



Conservatory of Music, 

1 007 PINE STREET. 



REGULAR TERMS BEGIN AS FOLLOWS: 

Spring Quarter Monday, March 18, 187 

Summer Quarter— First half....Monday, May 27, 187 



, and $15 per quarter 
1 and $30 per quarter 



WAI.DU'ER & LAW I f/k\ . 



T I..W ES AND FLOWERS, 

(FEUILLES ET FLEURS), 

$4 ETUDES PITTORESQUE. 

7. . ISC HER. 



, every parlicula 
rated author. 



\ublished by HOl.LMAN & SCHATZMAN, 

III N. Fifth Street, St. Louis, 5 
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At TRORLICHT & DUNCKER, 

610 and 621 North Fourth Stn 



TTENRY BOLLMAN'S 

Most Popular Compositions, 

FOR THE P I A N C 



E flat (4). 
"k'flat"(4)'." 
"B flat "(3)." 



Concordia Mazurka. . 
Convent Bells, Rever 

Evening Star, Yarsm 



it (3). 



g lireevi 



, Reveri 



E flat (4). 

L'fl,t;,; 

'""Fa").""' 



D flat (5). 

♦Fire Fiend. Descriptive Fanta-ie on the Burn- 
ing of the Lindell Hotel 5 

F (4). 

♦Ilappv Moment-. Six beautiful pieces, each 4 

Mazurka A flat (4). 

March B flat (3). 



Pol 
Schotl 



^(3)- 
« (3)- 



Love's Greeting, Schot 
Love's Delight. Valse 
Love's Yictory. Mazu 
Minnie Polka 

'Mountain Spring. Cr 



"Seiiiiinental 
A flat (4). 

aL:3;. 

E'flat'( 3 )"." 



(5)- 



•Mountain Spring. Polka. 

B flat (3). 

Midnight Serenade. Reverie 

F W>- 











all . " 
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celebrated, and 


without supe-:or. 


1V..C 


, $50 to $-750 
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our instrumen 


s fully warranted 
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VILLI 


.V MILLS, 






214 North Fifth 


street, St. I,m,s. 



PL. HUYETT & SON, 
Wholesale and Retail Dealers in 
BRASS AND GERMAN SILYF.R 

ZB.A.lSriD ITSTSTI^Tj-nyi: B2STTS 

Unty Instrument warranted perfect. Address for 



B flat (4). 

A Hat (4). 

" ' D flat \'s). ' 



G(3> 



Southei n Home. Mazurka 40 cts. 

E flat (4). 

Thalia. Polka Brilliante 40 cts. 

I! Hat (4). 
Icnlic-ctl a) G, ancle Valse Brilliante 50 cts. 

Zephyrs, ol Spring. Polka Brilliante 40 cts. 

F (4). 
* Indicates a picture title; the capital letter the key ol 
the piece; the figure the degree of difficulty — I, very easy, 
to 7, very difficult. 

Published by BOLLMAN & SCHATZMAN, 

HI N. Fifth Street, St. Loin-. 
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\\ hi n ..I nun . 
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. Improved 
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Sprite Galop, 

Polka, 
Funeral March, 
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Price, $2.50. 

I,-, 1 bj BOl I M W 8 mm XT/MAN, 
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\ ERY PRETTY SONGS, 
By THOMAS BE A LER, 



JUST PUBLISHED. 
BEAUTY'S MESSAGE WALTZ. 



CHAS. A. POLLOCK. 

M\N, 
III N. I 



QO,000 COPIES SOLD, 

mi 1 r , REASING. 

■, <gE coj^venq: £ells. 
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mi .1 playi i 

■ 



Hy IIKNK\ BOl I M \\. 
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PATHETIC SONGS. 



LICICXLE jlJJGEL JldjU^Y. 

\Mi CHORUS. 
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AN I MA DEL OPERA. 
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By CHARLES BRUh \ 



y BOLLMAN & S( HA1 

in \. Fifth Streei, St. Im 



SELECT CATALOGUE OF VOCAL MUSIC, 



-PUBLISHED BY- 



BOLLMAN & SCHATZMAN, 

SAINT LOUIS, MO. 



The capital letters at end of each song or piece indicate 
the key. The figures following it show the different de- 
grees of difficulty. I is intended for the easiest, and 7 
for the most difficult. 

The other letters give the compass of the voice. 

* This sign indicates that this piece has a picture title. 

t Represents a song especially suited for school use. 
No love words are introduced. 



Adeline the Forest Flower. F, 2, C to E. 
With chorus - - - T. Bealer. 

Adieu. Last Greeting. E flat, 4, D to F. 
BeloDgs to the highest class of parlor mu- 
sic Schubert. 

^Affieu to the Woodlands. Duet. 0, 3, C 
tj G. Ger. and Eng. - F. Abt. 

Ah! Could I Teach the Nightingale. 
Duet. E flat, 4, to F. Ger. and Eng. 

Keller. 

Ah ! Gentle Eye. D, 3, C to F. Ger. and 
Eng. --_-_ Heiscr. 

Alpine Horn. E flat, 4, D to G. Ger. an«i 

Ensr. Proch. 

A Widow for Me--Comic. B flat, 2, E to E. 

J. Batiste. 
Beautiful Iona. G, 3, DtoE. With chorus. 

Lange. 

Bright as the Stars that Beam Above 

C, 3, "E to F. - - - Meininger. 

Bright Star of Eve, Arise ! B flat, 3, C to 

F Wrighton. 

Brightest Eyes. F, 4, E to G. Ger. and 
Eng. ----- Stigelli. 

Bonnie Jeannie Gray. 0, 3, C to E. Scotch. 

A. F. Little. 
Birdie DarliafT A flat,3,E to F. With chorus. 

H. Bollraan. 

^_ ^ -'This is the most popular song of the day. 

Beautiful Bells. G, 2, D to E. F. Mayer. 

Brook. D, 4, D to F. - - Dolores. 

Call Me Thine Own. 0, 4, B to G. From 

L' Eclair. French and English. Halevy. 

Come, Lovely May. F, 3, F to F. German 

and English. - Mozart. 

Close Veiled. A flat, 3, E to F. Sacred song 

with chorus. - S. C. S. 

tChild in the Snow. E flat, 3, E to E. 

With chorus. H. Bollman. 

Crushed is My Heart with Sorrow. E, 

3, D to F. - - - Meininger. 



Dark-Eyed Flora. 

chorus. 



C, 3, D to E. With 
Ch. Connor. 



I 



*Dawn of Love, B flat, 3, D to F. With 
chorus. - Meininger. 

Delora. G, 2, D to .'. - F. Adonnis. 

Drift My Bark. Duet. 0, 4, B to G. Ger- 
man and English. - - Kucken. 

Ecstacy. F, 6, F to G. Beautiful Waltz- 
Song. Italian and English. - Arditi. 

#ver There. A flat, 3, E to F. German 
and English. - - - F. Abt. 

.[Farewell. E flat, 3, D to G. Duet, with 

chorus. A good piece for exhibition. 

H. Bollman. 

*Fly Away, Sweet Bird E flat, 3, E to E. 
Sung by Maggie Mitchell, in the play of 
"Little Barefoot." - - Meininger. 

Fondly, Mother, I am Dreaming. B flat, 

2, J.) to u. - - - F. Adonnis. 

'idgety Wife. Comic. G, 2, D to D. 

Alf. Rochou, 

urood Bye. F, 3, E to G. - Meiningei. 

Grave of Willey. E flat, 3, E to E. With 
chorus- - E. Freeman. 

Greeting. Duet. E flat, 3, B to F. Ger- 
man and English. - Mendelssohn. 

Good Morning Sweet to Thee. G, 3, E 
toF - Hatton. 



40 



35 



35 



35 
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35 
40 
35 
30 
35 
35 
40 

35 
30 

35 

30 

35 

40 

40 

40 

40 
35 

50 

75 

35 



50 



50 

35 

40 
40 

35 

35 

30 



I've no Mother, Now I'm Weeping. 
2, O to F. With chorus. - T. Sn 



tGod Bless the Friends we Love. A, 3, 

D to E. - - - - Blamphin. 30 

Halo Round the Moon. B flat, 3, D to F. 

Meininger. 40 
He Doesn't Love Me. G, 3, D to E. 

L, Gray. 30 

Herdsman's Mountain Home. B flat 3, 

E to F. German and English. F. Abt. 35 

Holy Mother, Guide His Footsteps E, 

5, D to G. A splendid duet. Wallace. 40 

Hunter's Daughter. F, 2, F to F. 

Meininger. 40 

Hunters. Duet. D, 3, B to F. German 

and English. - - - Kucken. 35 

How Fair Art Thou. G, 3, E to G. Ger- 
man and English. - - Weidt, 35 

I'll Leave my Friends no More. E flat, 

2, E to E. With chorus. H. Bollman. 

Image of the Rose. E, 3, B to E. Ger- 
man and English. - - Riechardt. 35 
In the Eye there Lies the Heart. G, 3, 

to E. German and English. F. Abt. 30 

It is Better to Laugh than he Sighing, 
C, 4, C to G. Italian and English. From 
Lucrezia Borgia. - - Donizetti. 40 

O, 

mith. 30 

i Would Not Have Thee Weep. E flat, 

3, E to F. - - - MeLringer. 40 

I Would That My Love, Duet. E, 3, D 

to F. Ger. and Eng. - Mendelssohn. 40 
Kathleen's Answer. E flat, 3, C to F. 

Claribel. 30 
Kiss Me Before You Go. G, 2, D to D. 

A. F. Little. 35 
Language of Love. Flower song. C, 4, 
D to G. Ger., ItaL, Fr. and Eng. From 
Faust. - Gounod. 40 

Lily and the Rose. Duet. C, 3, C to F. 

Glover. 50 
Life has no Power. Trio. D flat, 4. 
Sop., Ten. and Bass. From Belisario. 

Donizetti. 40 
JLittle Angel Mary. B flat, 2, E to F. 

With chorus. - H. Bollman. 40 

Little Maggie May. G, 2, D to D. With 

chorus. - Blamphin. 35 

Listen, Charming Lady Love. G, 3, D to 

G. German and English. - Schnell. 35 
Maggie's Secret. F, 2, O to G. Claribel. 30 
Marion Day. F, 2, C to D. - Atkinson. 35 
Mary, Queen of the Sacred Heart. B flat, 
4, O to F. Duet and chorus — Sacred. 

Bavold. 35 
Manola, La E flat, 3, E to G, French and 

English. .... Henrion. 40 
Mary, My Butterfly. C, 2, D to E. With 

chorus. - Ch. Brunner. 40 

My Dear Missouri Belle. F, 2, C to E. 

With chorus. - - - Th. Bealer. 40 
My Own Dear Home. F, 3, C to G. 

Meininger. 35 
My Heart is Thine. B flat, 2, D to E. 

A. F. Little. 35 
Nooks of the Heart. F, 2, D to E. 

Mrs. T. J. Cook. 35 

Native Home. F, 3, A to D. German and 
English. ... p. Abt> 30 

Oh, Erin, Thou Land of the Generous 

and Brave. G, 3, G to G. Oldmother. 35 

Oh ! Quickly String the Harp. A flat. 2, 
E to E. - * . X F. Little. 35 

Oh ! Why do you Say that our Friend- 
ship must Sever. D, 3, F to F. 

J. W. Shryock. 40 ! 

Oh, would I were a Bird ! E flat, 2, EtoE., 

Blamphin. 30 ' 



| Only at Home. A, 2, E to F. - Gabriel. 30 
I Our Beautiful Mountain Home. Duet. § 
A, 3, C to F. - - . Glover. 50 

One Sweet Kiss, and then Good Night, B 

flat, 3, F to F. Ger. and Eng. Meininger. 35 
Pride of th * Garden. G, 2, D to E. With 

chorus. . F. Adonnis. 35 

Placing a Daughter at School G, 2, D 

to G. - - - - Meininger. -10 
Paulina. G, 2, U to G. With chorus, 

II. Bollman. 40 
Remember Me. O, 3, G to G. Meininger. 40 
Red Sarafan G, 2, BtoE, - Russian. 30 
Rosy Morning. II Balon. F, 4, A to F 
Italian and English. From Trovatore. 

Verdi 35 
Serenade. D min., 5, D to G. German. 

Italian, French and English. Schubert. 35 
Serenade to Ida. F, 3, C to F. German 

and English. - - - Weingand. 35 
Sister, Don't get Married. D, 2, D to F. 

With chorus, - V Kholer. 40 

Since I have known her Love was Mine 

E, 3, E to G. - - - Malmene 35 
Sleep Well, thou Sweet Angel. D, 3, D 

to G. German nnd English. - F. Abt. 35 
See the Pale Moon. Duct. D flat, 3, C 

to G. Italian and English, Oampana. 40 
Springtime, G, 3, D to G. German and 

English. F. Abt. 30 

Sweet Summer Days Have Come Once 

More. 0, 2, B to E. - Meininger. 40 
Sweet Mother, Weep no More. C, 3, E 

to <i. - - - - AC Eimer. 35 
Through Meadows Green. C, 3. D to G. 

German, French and English; - Ilaqg. 35 
'Tis the Quiet Evening Hour. G, 3, D to F. 

Wilkinson. 40 
Tyrolese and his Child D, 2, O to D. 

German and English. - Styrian Air. 35 
Twins. Comic. F, 2, F to G. - Eimer. 35 
Take Back the Heart F, 2, CtoF. Claribel. 30 
There's no more Night than Day. G, 2, 

I> to E. - - - Mrs T J. Cook. 40 
Thou Dost not Think of Me A flat, 2, E 

toF. - - - - Th. Bealer. 40 
Wake Those Notes no More. A flat, 2, 

E to F. - - - Meininger. 40 

Wanderer's Dream. F 3, B to E. Ger- 
man and English. F. Abt. 30 
We may Meet Again, my Dear. A flat, 

2, E to F. With chorus. - Th. Bealer. 40 
We Parted, with Hopes to Meet Again. 

F, 3, C to F, With chorus. G. Anderson. 35 
tWeep not for the Loved Ones. G, 2, 

D to D. With chorus. - Th. Bealer. 40 
t What are the Wild Waves Saying. 

Duet. E flat, 3, B to G. - Glover. 40 
When the Corn is Waving. B flat, 2, F 

to E. With chorus. - Blamphin. 30 
t What is Home Without a Sister. G, 2, 

DtoF. With chorus. - Th. Bealer. 40 
When the Swallows Homeward Flv. B 
flat, 2, D to F. Ger. and Eng. F. Abt 
t When - hall I See My Native' land. A. 

9 F, in V. _ _ rni, n 



35 
-I see My Native c.and. A, 
2, E to E. - - - Th. Bealer. 40 

Whisper of one that is Dear to Me. A 

flat, 3, to F. - - Botefuhr. 35 

Withered Bouquet. B flat, 3, F to E. 

. w .,,. Meininger. - 35 

t Willie's Good Eight. B flat, 2, D to D. 

With chorus. - - H. Bollman. 40 

Woodland Stream. E flat, 3, E to F. Ger- 
man and English. - - Wrighton 35 

Youth by the Brook. A, 3, E to F. Ger- 
man and English. - - ll.Prooh. 40 

You and I. B flat, 3, F to G. - Claribel. 30 
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BOLLMAN & SCHATZMAN, 

QENERAL WESTERN AGENTS FOR 

SCHOMACKER <fc CO.'S 

Crystal Palace Prize M edal 

SQUARE GRAND, 



Square, 




PLIGHT 



AND GRAND 

PIANOS. 

HAVING been honored with the Prize Medal of the World's Fair at the 
Crystal Palace Exhibition, For their Piano Fortks, they deem it due to them- 
selves, as well as to their friends and the public in general, to make known their success 
as American Manufacturers of this important and difficult branch of industry. 

They trust to exhibit, by this achievement, another proof of the already established 
reputation of their Piano Fortes, a valuable endorsement of the acknowledgments, of 
various and repeated State Exhibitions, held at New York, Philadelphia and Baltimore, 
ever since the commencement of their career, consisting', as is well known, of Gold and 
Silver Medals, Diplomas and Special Reports from these Institutions on the merits of 
their Instruments, and numerous testimonials from the best artistes in this country and 
Europe, so that they have been denominated by their friends 

The Gold Medal Pianos. 

In volume, purity of tone, great power, brilliancy, fullness, depth and evenness of 
touch, with exquisite delicacy and sweetness, these superior and beautifully-finished 
Instruments are wholly unequaled. 

Every instrument is warranted fot the term of five years. Persons ordering, will 
please give the precise description and style of the class of instrument, as per circular. 
The Piano will then be selected with the greatest care and forwarded at once. 

BOLLMAN & SCHATZMAN, Agents, 

No. Ill NORTH FIFTH STREET, ST. LOUIS. 
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$1 50 Per Year — 12 1-2 Cents a Month. 



